
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



I 



THE AMERICAN ART-UNION. 29 

gay manhood leading the timid and handsome viotim forward to his host, the self- 
sumcicnt prelate, the reading of whose character is of the highest order, the cour- 
tiers, the page, the servitors, each and all in turn have met with befitting treatment,- 
ana each is as distinctly marked from the other as the dramatis persona of the text 
which has suggested the subject. These excellencies of executive skill are subordi- 
nated to a breadth and originality of view which give raciness of style, of sentiment, 
and of feeling to the whole. 

Mr. Turner's two pictures compel comparison between his early and his later styles. 
It can scarcely, however, be said to be on a common ground ; inasmuch as one exhibits 
him in a poetical composition, wherein figures form the leading elements, in contra- 
distinction to those later treatments of phenomena in which this artist stands quite 
alone. The Venus and Adonis (20(>) is a mythological theme, which, having been 
painted by Titian and sung by Shakspearc, has lost none of its beauty on Mr. Tur- 
ner's canvas. It is full of fancy and of feeling. The little cupids looseuing the 
sandal of Adonis, is a suggestion as significant as pages of words could express. The 
amorim are well distributed, and well employed in suslaining by allegorical allusion 
the main sentiment of the subject. The picture bespeaks an intimate acquaintance 
with the best examples of Venetian art. The Wreck-buoy (81) is one of the tame 
artist's recent unintelligible experiments upon color. 

No one picture in this entire collection is calculated to excite more attention, as 
well from its novelty in the painter's practice as from its inherent excellencies, than 
Mr. Mulrcady's Women Bathing. (135) It is a realization in crilor of one of a 
class of studies his mastery over which this painter made known by his drawings in 
chalk exhibited, together 'with his pictures, last season at the society of Arts. The 
same qualities of knowledge and truth which there commanded admiration are in 
this little stud}' united in a combination of color which gives it claim to be classed 
as a subject. Small in scale and few in parts, the art is so simplified and the details 
arc so selected that the character of larger art is conveyed; a sort of management 
eloquent of the painter's science. In this work Mr. Mulready has expressed that 
peculiar knowledge and skill which make him among the foremost draughtsmen of 
his clay. The taste and refinement by which the obedient hand has been controlled 
have produced a form, simple though it be, possessing just so much of ideal abstrac- 
tion as places it on a par with many an example of Greek sculpture, and of the best 
period. To the student this is a high example for imitation, both of refined taste 
and of careful execution. 

Each succcediug year but records anew the supremacy of the great animal painter 
of the day. The facility which long experience has brought is made more and more 
expressive of simplicity of parts and largeness of style. Of Mr. Edwin Landscer's 
contributions of this year, The Desert (13) gives the highest evidence of these quali- 
ties. It is a grand and masterly study, though of a disagreeable circumstance. 
The proverb which declares that " a living dog is better than a dead lion," Mr. 
Landseer here successfully refutes. The Free Church (108) is a more agreeable sub- 
ject, exhibiting that quality of quiet humor which this artist often infuses into the 
varieties of expression in human or in canine physiognomy. The Forester's Family 
(lOi) elegantly expresses an incident of the Highlands, which attentive ob -creation 
only could have recorded with so much exactness and only tine taste could have 
made so agreeable. Colin Dogs (356) is slighter and less defined : and a landscape, 
Evening Scene in the Higldands, (512,) an effect of light and shade and color, shows 
that the painter is alive to the propriety of selecting new matter and new combina- 
tions, though the novelty makes, nevertheless, the smallest part of the charm. 

ROBERT VERNON, ESQ. 

The English papers announce the death of Robert Vernon, Esq., on the 22d May 
last. This gentleman is understood to have expended in works of Modern Art, at 
the very least £150,0110. It will be remembered that a year or two since he made 
a most munificent donation of many of his most valuable pictures to the British 
Government, to be added to the National Gallery. 

DR. WAAGEN. 

The -Art Journal publishes a letter from Dr. Waagcn— from whose book upon the 
Fine Arts in England several extracts appear in the present number of the Bulletin 
—in which he states his intention of communicating to the Journal a series of papers 
upon Art. 



